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The exchange between painter Alphonse Mucha and Kondakov is also an
interesting theme. Alfonse Mucha, born in Ivanéice in Moravia region, rose to
fame through the great success of the poster Gismonda and quickly became
known as the standard-bearer of L’art nouveau. He returned to Czech lands in
1910 and when Czechoslovakia was born in 1918, began to design banknotes and
stamps for the new republic free of charge. Mucha had a strong sense of ethnic
pride, and even during his time in Paris he was involved with the ethnic Czech
group “Beseda.” He also believed that “Ethnic clothes are the spirit of the nation,”
and collected traditional Moravian clothes.

Mucha, in order to create “The Slav Epic” cycle, which is representative of his
later works, actually went abroad to Moscow and Mt. Athos to gather materials.
Moreover, Mucha asked many historians for advice when creating the cycle, and
Kondakov was one of the historians Mucha turned to. According to Kondakov's
diary, he was asked for advice for the painting The Coronation of the Serbian Tsar
Stépan Dusan as East Roman Emperor, and invited by Mucha to stay in Zbiroh
castle and to see the painting. *

An interesting fact recently surfaced about the relationship between Mucha
and Kondakov. As the author has participated as an organizer of the exhibition
“Alphonse Mucha: An Insight into the Artist”, held at the Mori Arts Centre and
the Niigata Bandaijima Art Museum, there has been a good opportunity to get
in touch with the Mucha Foundation. ®* And so, the author directly asked the
Foundation if they should further investigate Kondakov’s diary and if there
might be some materials from Mucha which confirm the relationship between
Kondakov and Mucha. As a result, Ms. Tomoko Sato of the Mucha Foundation

sent an e-mail on 17th February, 2013 concerning the result of the investigation

of the Mucha archives in Prague. According to
the e-mail, the name Kondakov was written not
only in Mucha’s autographic note but also in a
compositional sketch for The Holy Mount Athos:
Sheltering the Oldest Orthodox Literary Treasures

(1926), an important part of “The Slav Epic” cycle.

Fig.1 is the very compositional sketch which
Ms. Sato gave the author a photocopy of on 8th
March, 2013, the day of the opening ceremony .

of the exhibition in Tokyo. The sketch seems to Fig.1
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following exhibition catalogue: Karel
Srp & Renka Bydzska, Alfons Mucha
- Slovanskd epopej, Praha: Galerie
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Mocksa : Pycckuit myts, 2004,
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The exhibition catalogue is
published as the following title:
Nobuyuki Senzoku (ed. in chief),
Myusha Zaidan Hizou Myusya-
ten: Pari-no-Yume Moravia-no-
Inori, Tokyo-Niigata-Matsuyama-
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Karel Srp describes this figure as
follows: “another, holding the icon
of the Virgin Mary, resembles a
released burlak”. But he doesn’t
attempt to identify the model of the
figure. Karel Srp, “Mount Athos” in:
Alfonse Mucha: His Life and Art (exh.
cat.), Tokyo: The Tokyo Shimbun,
1995, pp.218-219.
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And on the top of the sketch you can see the
name “Prof. Kondakoff”, which according to Tl L'C.t_‘t_)
the Mucha Foundation, was written by Mucha

himself. Fig.2 is a note written by Mucha in

Czech about historical events of Russia, which ;

he was probably also instructed in by Kondakov. b

It could be said that the underdrawing of The Fig2
Holy Mount Athos (Fig.3) seems to have been drawn based on the compositional
sketch (Fig.1), which is the very fruit of Kondakov’s advice. Comparing both,
it seems that Mucha adopted the scheme of the Virgin Mary in Orans and the
Iconostasis in front
of apsis from the
compositional sketch
for the underdrawing.

Comparing the
finished tableau
of The Holy Mount
Athos (Fig.4) with its
underdrawing (Fig.3),
it turned out that

Mucha adopted the
Virgin Mary in Orans
as it is, but he omitted
the Iconostasis, which
may have been seen
by the artist as an
obstruction to the
dynamic composition
he had wanted to
import. And it is well-
known that Mucha

was also good at

photography, and Figd
photos that he took were also used as underdrawings in the painting. (Fig.5).

In addition, and though this is nothing more than a guess, the author
hypothesizes that the model of the person who holds an icon(Figs. 6)on the left
end of the painting is Nikodim Pavlovich Kondakov. * Mucha’s The Holy Mount



Athos was completed in 1926, and it is plausible that Mucha added the icon-
bearer as homage to Kondakov, having heard the news of Kondakov’s death
in the preceding year. ° Whether this is true or not, it is certain that Mucha’s
compositional sketch is clear evidence that Kondakov gave advice in the creation

of The Holy Mount Athos.

(Assistant Curator, The Niigata Bandaijima Art Museum)

Figh Fig6

5

The book on Russian icon painting,
sponsored by Czechoslovakian
government, was published after
Kondakov’s death. H.I1. Kongakos,
Pyccxasn uxkowna, T.1-4, Praha:
Seminarium Kondakovianum, 1928-
33 [2nd. ed.: MockBa: KyasTypHO-
NPOCBETUTEIbHBINH GOHJ UMEHU
HaponaHoro aprucra Cepres
Crossipoa, 2004]. Also remember
that Dr. Karel Chytil, colleague
of N.P. Kondakov in Prague
Karel University is uncle of Marie
Chytilova, wife of Alfonse Mucha.
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