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Notes on a Study of KUBOTA Shigeko
HAMADA Mayumi

Kubota Shigeko (5. 1937), a video artist from Niigata City, has been an active in the art community based in New
York City since the mid-1960s. Once she arrived in the United States, she participated in Fluxus. Afterwards, from 1970,
she began creating works using video mate_ria]. She fused videos with sculptures to create a new form of art deemed “video
sculpture.”

She quickly gained attention in the West as a female artist whose originality was established through her use of
new media. Kubota has presented her work all over the world, but in Japan, she has only had solo exhibitions at the Harz
‘Museum of Contemporary Art and galleries. Her work has never been displayed in Niigatg, even in group exhibitions.

In order to further my study of Kubota Shigeko, an international artist with ties to Niigata, I used the overseas
research dispatch system of The Japan Association of Art Museums and went to the United States in November last year.
Here I will summarize fundamental information about Kubota from the conclusion of the study of her works and the

interview I conducted with her while in the United States.

(Curator, Niigata City Art Museum)
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