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(IMEROEAF— 7 IZRDED
& : Claude Monet
# % :La plaine de Colombes, gelée blanche (W256)
HIMRLE 1 1873
E HIWlE xrTra
SR 52.5X72.0em
BiEA T izE &, i Claude Monet '73

5. LR LI FMERS LY ik -lemid, 20l
IZED FOBB ST bt EIHLWRE
FHAER L0, BRBRELET 312050 Th 7120
Ao, BYESIAN L T 2R L Lo & 2 i35h Y
o, T,
HFERINSRDEE /- b O&REE O RS HEEERT
RT3 LICEEM R Sl FRCHIfES e R,
R RO e T — 7 L o IAREN BRI D B
BTl it E 2 2, AT, ZOJ/OLOBEE LW
3F-RCHBE AL, FTEARALEYE V) 200TE
iZartt i B CEnF e R - Tati U, FZEOMR
RENFRIZONTEERFI L ET A, FREALTA
OFERE &\ ) VHEER 7o 0% & I e HE ST 5 D
DEBALDIT L TAIZN,

.1 LN jD/?"J)TF!ﬁ §‘E ISTSiT- Wi R AL R AR

(2 YWildenstein, Claude Monet, Biographie ef Catalogue vaisonné,
Lausanne and Paris 1974, I 18401881, no. 256 7/ ¥ ko
A 2OEERMHEOHAE wWIPY e A—DE T 5, Paul
Tucker, Monet at Argentewnil, 1982, p. 68 @Rz X 0 BHE »Petit-
Gennevilliers & % - TV 2380 H 2%, T4 BRI L2 NAE
hoREFEETH 5, Wildenstein, V, p.27
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3otz & EFEOERTRABEVIERECB AT,
KOERGOBMAFEPIL. A —T N7 » MEEL 8Tk, 5
LR 24 — M ERRERO/RY & w20 iiEE#<
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DEFOEHEEHKEBR Lo L ) TRz RAE

( 3)John Rewald, The History of Impressionism, New York, 1961. pp.
210, "By observing and reproducing these colors, it hecame
possible to indicate depth without resorting to any of the bitu-
mens customarily reserved for shadows.... In order to study these
questions further Monet, Sisley, and Pigssarro began to devote
themselves especially to winter landscapes. There could be no
question that a shadow cast on snow was not bitumincus and
that, instead of the criginal white, there appeared in the shad-
owed region colors of those parts remaining in the shade.” (TF#t
E-=)

(LT R Fe7Y =2 [42=2 L rRABM], KiSESEE, 1984,

[ZEfi | po59 [4] p.693, ['E] p.589
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VeV TR T B AR A S B I A R
b L9 lelpotz] W TIE, AR EIE L T
Z0d, IEREICIZS P Lot FORAOTHRZ Y Jvas
AR b AERREER T Wkl BLIAHELEL &
HERETH B,

2l ZiE, T4 B 2Oz T u—{ziE, (R
7 ARIOIEY VI XFARH D ([M2), WHITHIED
LWEROHIC, AL E2 L b BRIzi38L 5
I ABENFIEIRRZ T b, B2 L (ET W HIE &
ZIELNIRENDZEE ) FLERHESOLT ) 2 A
., 20— EREL A V= F=T7 5 v RAOGTREE &
MELTRLE, —Billr L8-T< b, 2 EYV Rl
FBRTIILIC, Prr=73wY7 - 21— P5TON
BREM) (H3)., et F—E=—D (&5 D5 {IF)

(®4), 74 F—n-ny—IZid (& @5). (EoF
HDARDMDE) (1860-67) FMERDH 5, ~NEYV VD
WA TS5 FRIRICHEILT W7 5 » ADARAIZ, Wi

- -

BEMEE 774 x4 2 (EOSER; 1875 v b SR

{5 ) Impressionists in Winter: Effets de Neige, The Phillips Collection,
Washington, D.C., 1998, p.13

{ 6 )Charles Baudelaire, Critigue d’art, Gallimard, 1992, p. 323-324,
"Szlon de 18597 — F L — L [1859E0H 0| [F— FL—nidt
2] (PTEREIRD. B < FEIE99, plls
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A BRI S B ov L RO R E - I,
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FIIRLAFLSIEL T, W IOBHOESELL
B TH B, »NEV AT LT 2EHOREME 1o
., RO, FOTRS Y Wbz b 3 1ok > T
FLEW, KA LV RICRTRFRICEA LIS,

fFBLTEEWE W) ROsCRIE, Aoimags
WHEWSDIZ T > TWET HBHPENBEEL W B
URHRAZEILZTERL —HOLEE®KRI B
DY B WHRELRFRUTHRZI TE-THE ZLTW
DLTEDHEINTR-TEITT., FIICHLEITE
EERIBBLSLWIETH ) Rt RLic g8
ZTLESTWwaZickiftEZ2d, coERTRA
WHEWIIMEEN G- TwbEaridgrn ¥4,
- RhEERRLEETILWRLEARBIIEETE Y

WY, LB EESTHWEDTTW

F14 F—oV=a— &H5-ETE 18735 A

NHRFEVNES 5 LR RE2E LI OTH -7, F LT, AP LTOWAR MBI 34E, 1865E12
ZRSOMBERICIEB L T2 2013, 20 TE RSN Riid, BEEEA T « ~OFHNP RN & 5 1S5B<T W B,

(7)Alexandra R. Murphy, fean-Francois Millet Museum of Fine
Arts, Boston, 1984, p.189 (letter to A. Sensier, January 25, 1851)
2V —DMERIC W TIE, FEME—RI]F. S b, F BN
ZFhc o] NIRRT R AT 1979, a2 ARl L —
OMFER] [ v—-BRABIESGT »RY 7 A] 198628H0Z k.,
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I, @ TORTRELELVWLOTEwEEWwITnE
BoZd, BREFRLOBEINAENA T LORBI
HELE2E, HicsFE->ToL Wi EERED &
YA TS LG TT,.@

OB LFITHEGIEL L)AL, NEAL
NI BRI S s, HEHEG2E 5T
EEROASRA B L DB Huh, BN O nEELA LA
EELOEELICOHCINTWL I b S, EFEIE, B
SRFEL EFEICH AT T, EMAIEICE L TEDELHR
WLl LR W) FEHELE S Lo Tty
7255

B3

AT CiE. 18604ERtRIC AR EFR L EEIT 2 S H IcLTiE
I TR B ROWEI T R Lol R RS, R, O
ZOFFEE 3 5ICHREEICE G EELILARRCOEER
D THEE L T A7,

FEMHZ & = TOEENTEEEDF AT LT,
FhEHomb HbEET 5 BmERH 1860 D,
FOMER L IZEERIC o KUY s VR ERD=2 T R
BRIEDE--FIE FEFFPRENL 7Y s TikEE
BENTRFE ML, FOEF & H ) REEFKFL v 2
F—D e — 3 A ERERE S LT, EEACAD
4 A =D EHNTWTE =2 — F S N% L o ifbEdk
SNTWHRBERIZOWT, CHETELNLL I &7
iz i icBbiLs,

1863 FENT o L RER T A0 EEABE) s G S,
BT AL LTO=ANEEARFNLOE LzS
ETHEREE G, Lirl, FORTADBRICHLT A%+
SRR EINDOE RS v 25— {(Hni >
Ta=—B1F K7L -0} SRR (F

( 8) Jean-Frangois Millet, Grand Palais, Paris, 1976, p.237
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6), WEEQOMBAIK, 77»F =T Fv—JbidkA{ v 2
Tt TR EE [ 7 — U BRI TR IR L
C(FUEEEE3IES), FLT ZHEEEE T
Z(CNEEBER LS TIRERESEA), K—FLr— 3ok
me B RBEEAN7E E B RS LS 728 B 5T B,
nra, R, TIe Ty, Fesoun il TS
2DIEHY, LI NEIEFICRWEBL TS SHIEN
LR LOERLED 25T 5A,® DA ) AF =
T ET)Y RS FONE [BUE] o—fir s b, FREOKRE
SHERL B O F DR TR ORI OWTEELA I kiR
fotlieizii s L LT, SRR L Qog=Elh iRt
ORGTEFRBICE LR L B L OFEICOWT R
TwWERNERS,

LT ANV 7 =—B 1R R TA b= i
DWTLET, FOEEIEL L2 E SRR
LTBUEFD L, HREEICIOMBEFBSRIIVIE B
ZitHz {A&xOEAY Dameblanchek 5 L7572,
HARR—N -2 FINERLT TROREH

6 KA vRF—
HOY T r=—F1F I FETAL Lo A=A 1862F
iwby, FaFi-Xr I35

(9 YAndrew Mclaren Young et.al, The Paintings of James Mcneill
Whistler, Text, Yale University Press, 1980, p.19
(10)Emile Zola, L'Euvre, Gallimard, 1983, p. 151
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Nz (HOY» 7+ =—F2%K, N3G HRT7A b - H-n)
(X8} b, BAIOA VYNATHT I —icEENzRgE, O
STV A bH =AY LRI P AL PSS, 1867 {H
D7 = FBIF X)) ERERLLR S v 27—
e rvic o TRgsive [0zl twiBEREw
HTRICHW, [B3FI LI BSRMF LA ERE, 2
DETFOBERTH 2{F2E 1H. B2HEETH[ADKEH]
3EMEORERE KA v RF—HALED, BSLztwvaT
WA,

Rl » wrydnbidag Lz [ADZEEH] £\
JHEER, LB EEEBIRGEATA 7 40 =T 4 TOFE
B Mg bl (1852) 1l biesy TREFATEH]
Symphonie en blanc majeurtiCHEL T4 EfbHILS,
ZOFEIEMOBBIEL BIE L. [Elnloa=iti e E
RLA2T—T 1 T L AR EDEHEL SILE LDTH 5,

(11) A8 =(9), ppl7-20, 28-29, 34-36, Paul Mantz, “Salon of
1863”7, Gazette des Beaux-Arts, July 1863, reprinted in Robin
Spencer, Whistler: a Retrospective, Hugh Lauter Levin Associ-
ates, Inc., New York, 1989, p. 71 19fito 75 » 2 TR H A
Bolzk3NHIRL 2T —(ElIOF~=F 23 » 7 AKRDITAL
Lz Dame blanche (18254408 L 4FETH . [AEORA] &
W) BEEAGERIEE C AT L Tyl D AR S R D,

8 A v ARF—
BBV 7 n—F2E I RELRTA L -0
18648 v fFv, F—t o FxF )8

—

M9 hd v RF— AN 7r=—HIE 1865-67F
P 3 A AR S S R

[EEFECEM] v IERA LW BEFERO -DIcHEZ
T, T ELRR TERz R EIC L - Tis L7224
7% b OERTH L, T—T 4 T IOFT. ABEOR,
F, Aok, k. BER A OFT. Bk LxE, EH
Bihoosy | Wil REOES. oM. BXREA, LAt
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oF =, Byl A5, AW L2, EESATL,
EILGE. BoZE, EilA. B SR K & B4
5 LA EVHOREEEL LOE R TELWEZEONSL
BTk TV 5,02

T—F 4 TDFEERA v AT OB E B 5 . B
HEIES L B 2 TWAD, Pk 3FEM TR XM
ThY), B LOCTRERL LD LR XADESF—7
FHWTEEOE L RBICHER L T TR L Ty
%, R4 v RF—F T —F 4 TOFEFRENGEILL T
Wi L, FI06EEERE R LW i, B
SR HMEETREICMEE L T CEFET, FRHCORITY
ARETHETHOBE LML PO TR T2 Lidb %
S EEW TV, 20 [RS8 ] 3 Wz &
BRI L ABEETH D, [Ale v IFENBEEL 24
A — VAR SR BT LI5S 9 Z e hiibiuh, 1
DFIRIG Lo @ - 72l LW FEE R, JBiohichE
x 0, BRIERLG TH] OB v ) BRI TGRELLCD
S EDOTRNENTSH 5,

TAEmL I 3—FEonifre bizs Ui v v 27—
HEALHE AN 7 =—F1F RV A P —
WY 2 DWT, AN TEERATER ) »DAh—F VL
AR LT ABEORIICT.»Twa, UL, F9OAM
R EED HRITTCEY, FoRHic, TR
BT X A RBOFEL OGN LEALTw
5,08 {ERAFT T s ZOFRERE O LR, HREGDZ
DOEEFERVELRD BTl sick->T, Lre—ar
IFHERTE b b i aTe, RBEATL—A M [HDZE
Wl | {ZOWTEESTHEN U F 4 v AL KEORMER
BTV A(RL0,11,19), T2, FHIHADY » Tt =—
BIEY PEELAIEPHMLENTWD,

FLT [AEHE] kit FR0PRHE ) L2887
2EERIEBFLLIEBELTASLI LIZEEL (v,
T—F 4 TOFE TR BLE, T B LveonR
S o F—T7rERINTWZ st Lz, R v
25— {Any 7 x=—) T3 1EE» S 3fEHE TE
W Bt aclETiT s b F =7 RPN TW W, 2
AhE EOBRRIFBATING v /227 4 3= iR

(12) Théophile Gautier, "Symphonie en blanc majeur, " Emaux et
Camées, Gallimard, 1981, pp.d2-447 N—FIZ Lo —F 1 2
EFRELAFEHEBOZWEREER P L0 (AIEp.23)

(13) 748 = (8), Young, p.17

{14) Manel 3832-1883, Galerie nationales du Grand Palais, Paris/
Metropolotan Mugeum of Art, New York, 1983, p. 259
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(15) Hij#8 #:(9)Spencer, p. 76, Algernon Charles Swinburne, "Before
the Mirror” BAFZHRBFH A7) F— K vX F—
1834-1903] (REFEMHENE) 54 A5 4 77 v 7 R1977, p. 804
%,

(16) W48 #E(9), Young, p.29
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BEHEAFEEIHL LTV LT LW, Z2RFD 4 £ — 2,
HEOER B LTTRA {, #icEnsg s LTE
HI3NTwa, FHTHWEO LI I, BLELHIUL
AV D FVALENVEDL -EY, L0 THD, H
FUT T OFFERE UK ZEERICER D AT, TREA D SR A~
OFA TEFELE IV —L O ERTANE I L AR E
MRS ] ERAEL T b, (M) OOFRA v A7 —H T DFF
FEEE LTROT-Z L, 2EICBWIBEE LD RTEYD
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LIk Wi diZAhs, FLTRLELEERVAY Eid
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(17)H0#8 #(9), Young, p.30
(18) A% #+#(9), Young, p.101
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(19)®iB #(3), Rewald, pp.160-161
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(20) Journal officiel, 16 june, 1869, cited in Robert Fernier, La vie ef
leeuvre de Gustave Courbel: Catalogue raisonné, Tome 1I, Le
Biblioth&que des Arts, Lausanne-Paris, 1978, p.46

(21) Jack Lindsay, Gustave Courbet: His Life and Arf, Jupiter, Lon-
don, 1977, p. 221

(22) 7546 (21

(23)AisE =E(5)
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T, L. Ventuli, Impressionists and Symbolists, New York,
1951, cited in Ewcyclopedia of World Ari, Volume VII, McGraw-
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